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INT. WAITING ROOM - DAY

Rick Williams, a man in his forties, sits in a busy waiting 
room wearing a suit. It is a typical waiting room with 
chairs, a coffee table and a reception desk, but there are no 
windows. 

Rick sighs impatiently, checks his watch and then looks 
around the room.

He stares at a woman in her twenties who reads a magazine 
about body modification.

His eyes drift from her face to her torso, which has a  
moderately sized, bloody hole in it. 

He looks at an elderly man wearing sunglasses, shorts and a T-
Shirt with the slogan ‘What happens in Vegas stays in Vegas’ 
on it. 

Rick looks up from the man’s T-shirt to his face, which is 
peppered with white powder. The elderly man gestures towards 
his nose, shrugging.

Rick’s eyes dart to a woman in her late forties, who is 
dressed in risque lingerie and stilettos, with a wad of 
twenty pound notes secured to her underwear with a rubber 
band.

The heel of her left shoe is snapped off.

The woman has a bloody dent in the left side of her head. She 
is smoking and looks mildly irritated.

Rick investigates a stack of magazines on the coffee table in 
front of him and randomly selects one from the pile, Angels 
Weekly. 

It is a glossy magazine with an ‘implied nude’ photograph of 
a muscular man with a halo and angel wings on the cover.

An woman in her early forties, Jill, emerges from a room with 
a clipboard in her hands. She is well presented, wears a suit 
and has her hair tied neatly in a bun.

JILL
Richard Williams?

Rick hastily tosses the magazine back onto the table and 
stands, nodding in Jill’s direction. He straightens his suit 
jacket.

RICK
It’s Rick.



As he speaks, he stumbles over the edge of the rug.

Embarrassed, he looks to see Jill smiling and watches her 
turn and walk back into her office. 

Once she is gone, he turns back and kicks the edge of the 
rug.

Realising other people are staring, he hastily follows Jill 
into her office.

INT. JILL’S OFFICE - DAY

Rick stands in Jill’s office, looking around the room.

There is a bookshelf that hosts many versions of the Holy 
Bible. 

Rick glances to a large rubber plant in the corner and then 
to the religious paintings on the walls, all of which depict 
Adam and Eve.

Jill takes her seat behind her desk and types on her computer 
without looking up. 

Rick stands awkwardly for a moment before taking his seat 
opposite her.

JILL
I’ll just be a minute. Help 
yourself.

Jill gestures towards the jug of water and glass on her desk 
without raising her eyes and continues to type.

He twiddles his thumbs, his eyes continuously darting to and 
from Jill, and smiles despite himself. When he attempts to 
speak, his voice sounds hoarse and high-pitched.

RICK
So, what time do you get off?

Jill continues to type without responding. 

Rick reaches for the glass and jug of water and proceeds to 
pour, but spills the water on his crotch.

He swears silently as he puts down the jug, and looks to see 
if Jill noticed. 

She continues to type.
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Whistling, Rick gets up and proceeds towards the rubber plant 
casually. 

Once in front of the plant, Rick checks to make sure that 
Jill isn’t looking and then furiously dabs at his crotch with 
one of the leaves.

JILL
Rick?

Rick spins around, pulling the leaf off as he turns.

Jill’s eyes flick from the leaf Rick has pressed to his 
crotch to the painting above him.

The painting is of Adam wearing a fig-leaf.

Rick drops the leaf into the plant pot and then returns to 
his seat.

JILL (CONT’D)
Right, I’m Jill. I’m your Appeals 
Support Officer. What can you 
remember?

RICK
I filled in a form.

JILL
Yes, I have it here. Sometimes 
talking about it helps jog the 
memory though.

RICK
As I’ve stated, I don’t remember 
anything.

JILL
You’ve no recollection of how you 
died? What about your life, what 
can you tell me about that?

RICK
Look, can we just get on with it?

JILL
Oh I’m sorry, have somewhere to be 
do you?

RICK
This is bloody ridiculous, I 
shouldn’t even be here! I should be 
on a fluffy cloud with a beer by 
now!
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JILL
Once you’ve quite finished throwing 
your toys out of the pram Richard, 
we’ll proceed. 

RICK
You can’t talk to me like that!

JILL
I’m sorry, I still can’t hear you 
above your whining. 

Jill rises from her desk and proceeds towards the closet 
door.

JILL (CONT’D)
Clearly you’ve woken up on the 
wrong side of the bed today.

RICK
Oh I wonder why! I woke up dead for 
God sake!

JILL
Don’t take the Lord’s name in vain, 
that’s one of the reasons you’re 
not on that fluffy cloud. If you 
sort your attitude out though you 
should get there in the end. As it 
happens I have the perfect first 
task for your mood.

Jill motions for Rick to follow her and he reluctantly 
complies. She opens the closet door and disappears inside.

Rick pauses for a moment and then follows her in.

INT. CLOSET - DAY

Rick finds himself with Jill in what appears to be a never-
ending corridor bathed in light. There are no windows. There 
aren’t any walls, ceilings or floors, just a vast space. On 
either side of them there are never-ending rails, with 
meticulously organised uniforms hanging from them. Jill and 
Rick converse as they walk down the corridor.

On their way, they pass a long rows of ‘Cupid’ and ‘Burning 
Bush’ uniforms, fake beards and various robes. 

JILL (CONT’D)
This is where we keep everything 
you might need as an Appeals 
candidate. 

(MORE)
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You may borrow but don’t take 
anything without prior permission.

RICK
Obviously. I’m not a thief.

JILL
Stealing is one of the life 
offences that landed you in this 
system actually.

RICK
Offences. Go on, tell me what I 
stole then.

JILL
You failed to scan in your carrier 
bag at a self-service checkout.

Rick stops in his tracks, scoffing. Jill proceeds along the 
corridor, examining the rails.

Rick rolls his eyes and notices ‘Devil’ costumes hanging on 
the rail. He silently questions it for a moment, then hurries 
to catch up to Jill.

RICK
Was I really denied access for 
something as petty as a plastic 
bag?

JILL
Of course not, that was quite minor 
compared to worshipping false idols 
and failure to believe in a deity.

RICK
I’ll give you that last one, but 
false idols?

JILL
One Direction. You might have got 
that one past everyone else but He 
knows everything Rick.

Jill speeds up and reaches a row of ‘Grim Reaper’ uniforms 
and selects one.

JILL (CONT’D)
This will do nicely.

JILL (CONT’D)
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RICK
Jill, was it? I might not have been 
the best guy in life and I might 
not remember much but I know I was 
at least decent. Why are you doing 
this to me?

JILL
Because I know you were decent, 
Rick. I don’t want to see you get 
thrown into the Inferno. I’m not 
doing this to you, I’m doing this 
for you.

RICK
You’ve enrolled me onto what is 
essentially Community Service like 
I’m some sort of criminal.

JILL
According to God’s law, you are. 
Some of his standards may be a 
little Old Testament, but these are 
the rules. The fact you were 
basically a good person was enough 
to grant you your Appeal, but you 
have to complete the process to get 
through the pearly gates. I’m 
trying to help you but there’s only 
so much I can do with your 
attitude. Trust me, you might 
regard me as somewhat of a pain 
right now but I’m far better to 
deal with than the alternative.

RICK
Hell?

JILL
The Inferno, yes. If you don’t 
complete this process successfully 
and you end up there... well. There 
really is no worse fate.

RICK
Fine. But you’re having a laugh if 
you think I’m going to be seen dead 
in that.

EXT. ZOO - DAY

Rick stands amidst chaos, wearing his Grim Reaper uniform. He 
holds a scythe in one hand, and a scroll in the other.
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Many people are gathered around, most of them shocked and 
horrified but excited.

An ambulance is parked outside the meerkat enclosure with 
it’s back doors open, and a wounded woman sits inside 
clutching her bloody face. On a stretcher opposite the woman 
lies the unconscious body of a man wearing a blue cap.

Two paramedics hover over a body on the ground.

PARAMEDIC 1
What a mess.

PARAMEDIC 2
I’ll never be able to watch those 
adverts the same way again.

Rick scans the area, eventually spotting a shocked man who 
appears identical to the dead body. 

Realising that it is the dead man’s soul, Rick hurries 
towards him, barging past people on his way.

People turn, startled, looking for the invisible force that 
pushed them aside.

The soul regards Rick suspiciously as he rushes towards him 
and hastily unrolls his scroll. Before Rick can speak, the 
soul of the man in the blue cap approaches. 

Rick checks his scroll but there is only one name printed on 
it.

RICK
Which one of you is Jeff Smith?

The two souls stare at him blankly and then look at each 
other. 

Rick sighs heavily with impatience and is about to demand an 
answer when he notices a meerkat just sitting there between 
the two souls. 

It is looking directly at him.

Rick looks behind him and then back into the eyes of the 
meerkat. 

Rick looks away and then back again, but it is still staring 
at him.

Rick clears his throat, casts one last nervous glance at the 
meerkat and then returns focus to his scroll.
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RICK (CONT’D)
Jeff Smith. Your mortal life has 
ended but fear not, for you have 
lead a good, Christian life. Go 
forth and enjoy an eternity of 
bliss.

A tunnel of light opens up, the force of which blows Rick’s 
hood off his head. 

The two souls whisper to each other, taking care not to allow 
Rick to listen in.

RICK (CONT’D)
Hey!

Suddenly, Rick starts screaming and thrashing around. He 
thumps at his robe.

RICK (CONT’D)
What the fuck?! Ow! Shit!

He catches a glimpse of the meerkat within his robes.

A child stares open-mouthed at the meerkat.

The meerkat appears to be flinging itself around in thin air. 

No one else notices as they are all too concerned with the 
dead body.

Whilst Rick flails, the two souls finish their conversation 
and the one wearing the blue cap casually strolls into the 
light. The other wanders off quickly.

Rick manages to shake the meerkat out of his robes just in 
time to see the tunnel of light closing. 

He walks around suspiciously, seeing neither soul. He rolls 
up his scroll and tucks it into his robes.

INT. RESTAURANT - DAY

Rick materialises in fancy surroundings.

He self-consciously straightens and smooths out his robes.

A waiter ushers people out of the door, all of whom are 
turning back with morbid interest to look at something.

The body of a woman sits slumped in her chair.

Her face rests on a plate of spaghetti Bolognese.
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Rick locates the corpses soul, a twenty-something year old in 
a black dress and designer high-heels. She stands with her 
head cradled in one of her hands.

Rick takes out his scroll and checks the name. It is ‘Anna 
Pownall’ printed on it. Rick approaches her.

RICK (CONT’D)
Uh, excuse me? Anna Pownall?

Anna looks him up and down.

ANNA
And who have you come as? Death? 
Well that’s just great.

RICK
Anna Pownall, your mortal life..

ANNA
Hold on a sec.

Anna removes both her shoes and then suddenly bolts past him 
and out of the restaurant door.

Rick turns after her, pausing for only a second before he 
takes pursuit.

EXT. STREET - DAY

Rick sprints after Anna, his cloak flailing behind him.

RICK
Stop!

Anna turns her head angrily but doesn’t stop. 

Rick trips over the edge of his cloak and falls flat on his 
face. 

Anna stops, turns and pelts him with a shoe.

ANNA
Stop following me!

She sprints off around the corner as Rick picks himself up.

RICK
Goddamnit!

(to the sky)
Yeah, you heard!
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EXT. ALLEYWAY - DAY

Anna is backed into a dead end with Rick standing between her 
and the exit.

Rick breathes heavily, resting his hands on his knees.

RICK (CONT’D)
Listen..

ANNA
Fuck off!

Anna pelts Rick with her other shoe.

RICK
Ow! Stop it!

Anna rolls up her sleeves and adopts a martial arts stance.

ANNA
I’m warning you, I’m a black belt! 
If you come near me I’ll kick your 
dick in!

RICK
Wow.

(to the sky)
Really? This girl? She’s allowed to 
just waltz on in but I’m not?

(unrolling his scroll)
Anna Pownall, I’ve come to relieve 
you of your mortal life...

ANNA
I don’t think so!

RICK
..But fear not for you have lead a 
good, Christian life. 

(to himself)
Seriously?

ANNA
I’m gonna punch you in the cock.

RICK
Go forth and enjoy all the stuff 
you apparently deserve.

Anna relaxes her stance as the tunnel of light opens up 
between them. Rick gestures towards it. Anna gives him the 
middle finger.
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RICK (CONT’D)
Go on then. Go forth.

ANNA
Like fuck.

RICK
Just get in there!

Rick approaches her and she readies herself to fight him.

Rick tries to shove her towards the light but she makes it 
very difficult.

ANNA
I want to see your supervisor.

RICK
Just get in the damn light!

ANNA
Not going anywhere until I see your 
supervisor.

RICK
There’s no other way out of this 
alley. You’re going into bliss if I 
have to drag you in there.

Anna motions for him to attempt his threat.

ANNA
Come at me then, bro.

They lock eyes furiously, then Anna’s focus switches to 
Rick’s scythe.

Rick curls his fingers around it tightly.

Anna lunges towards him.

Their shadows on the wall illustrate the ensuing grapple 
between them. At first it seems that Anna is winning, then 
all of a sudden there is a slicing sound.

Rick holds up his scythe in victory. 

He realises that there is blood dripping from it.

He looks at Anna, gasping. 

ANNA (CONT’D)
What?
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Anna’s decapitated head is drawn into the light whilst her 
body just lies there on the floor.

ANNA (CONT’D)
Oh for fuck sake!

The head is sucked away and the tunnel of light vanishes. 

ANNA (CONT’D)
(faintly, somewhere in the 
distance)

You twat!

INT. JILL’S OFFICE 

Rick stands in front of Jill’s desk, still in his Reaper 
uniform. 

Jill has her head in her hands.

A stern man with a name badge that reads ‘Alan - Appeals 
Manager’ stands to Jill’s right. He is dressed all in black. 
He glares at Rick.

ALAN
So to clarify, Richard. Miss 
Pownall was having difficulty 
adjusting to her new situation, so 
you severed her head? Should I 
expect you to mutilate everyone 
you’re supposed to cross over?

RICK
Technically she did cross over.

ALAN
(to Jill)

Strike off Richard’s first task as 
a fail.

JILL
But..

RICK
Hang on a minute! That’s not fair!

ALAN
Do you have any idea of the 
logistics nightmare of trying to 
mail a body to the other side once 
the gate closes? We’re going to be 
up to our necks in paper work for 
weeks.
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JILL
But it was his first...

RICK
You can’t fail me! What about Jeff? 
He crossed over just fine!

Jill suddenly grabs her clipboard, flipping pages over and 
then starts furiously typing on her computer.

Alan strides towards Rick, who takes a step back.

ALAN
As you know, failure of three 
consecutive tasks earns you a 
position in the Inferno. Perhaps 
you’ll be more careful with your 
next duty.

Alan strides towards the door and stops, with his hand on the 
handle. 

ALAN (CONT’D)
(over his shoulder)

Richard isn’t the only one who can 
be transferred elsewhere. I trust 
you’ll retain better control of 
your candidate in future, Jill.

RICK
This system is bullshit.

ALAN
Beg your pardon?

RICK
It’s not Jill’s fault. I should 
never have been entrusted with a 
sharp weapon. You can’t penalise me 
if I’ve not even received proper 
training for the tasks.

Jill stops typing and stares at Rick as though he has made a 
grave error.

ALAN
As you wish Richard. If it’s 
training you require then it shall 
be provided.

Alan exits the room, chuckling.
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RICK
I don’t like the way he just 
offered that training.

JILL
Rick, there’s no record of Jeff 
Smith arriving in Heaven.

RICK
There must be a mistake, I watched 
him go into the light.

JILL
Oh really? Because there is record 
of an unscheduled arrival, a Martin 
Crouch who was transported via your 
instruction.

RICK
Well...

FLASHBACK

EXT. ZOO - DAY

Jeff and the man in the blue cap confer. 

Rick see’s the meerkat.

Rick see’s the tunnel of light close.

END FLASHBACK

JILL
Richard!

RICK
Why were there two souls there any 
way?

JILL
Mr. Crouch was just having an outer-
body experience! Oh my word Rick, 
you sent someone who wasn’t even 
dead! And now we have a rogue soul!

RICK
Okay, calm down, I’ll go find him 
and send him on his way.

Jill rises from her seat and starts pacing.
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JILL
Oh no, if Alan finds out there’s a 
rogue soul...

RICK
Relax, I’ll take care of it.

Rick twirls the scythe in his hands and exits.

EXT. ZOO - DUSK

The zoo is empty, apart from an ambulance.

Jeff’s body lies on a stretcher in the back of the ambulance 
in a body bag. The two paramedics are stood at the rear 
doors, smoking marijuana.

PARAMEDIC 1
For the last time mate, they can’t 
speak, those are just adverts.

PARAMEDIC 2
But they speak on the adverts, 
that’s what I’m trying to tell you!

Rick boards the ambulance and unzips the body bag.

The two paramedics stare open-mouthed into the back of the 
ambulance as the body bag moves around of it’s own accord.

Rick recoils at the sight of the mutilated body, then 
proceeds to search Jeff’s pockets, finding nothing. He pushed 
Jeff’s body to search his back pockets.

The two paramedics take a step back as the body rolls by 
itself.

Rick  turns away from Jeff with nothing and spots a silver 
tray perched near the stretcher with a phone, wallet and keys 
placed inside it.

He picks up the wallet and shakes it, finding Jeff’s drivers 
licence.

The two paramedics stare at the wallet flapping around in 
thin air.

Rick exits the ambulance, barging past the paramedics.

The paramedics squeal and then look from each other to what 
they are smoking.
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EXT. DRIVEWAY - DUSK

Rick checks the address on the drivers licence and then 
proceeds towards the back door of the house.

INT. KITCHEN - DUSK

Rick enters the kitchen through the back door, to the screams 
of a teenage boy and a woman. 

The woman is holding two bread sticks out in front of her 
like a cross and both of them are cowering in the corner of 
the room.

BOY
The power of Christ compels you!

Rick winces, hearing a crash from the lounge. He hurries 
through.

INT. LOUNGE - DUSK

Rick encounters Jeff.

JEFF
You! This is your fault!

The lounge is in disarray. There are smashed ornaments 
scattered on the carpet.

Rick looks at the books and DVD’s that litter the floor in 
front of recently emptied shelves.

Jeff grabs a golf club from a decorative bag leaning in the 
corner of the room.

RICK
What are you going to do with that?

JEFF
Get off my property!

Jeff runs towards Rick, who darts back into the kitchen.

INT. KITCHEN - DUSK

Rick and Jeff circle the kitchen table, knocking the chairs 
around as they go.

The Boy and Woman scream as the chairs slide around of their 
own accord.
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Rick turns his head in time to see the golf club swinging 
towards him, then his vision goes black.

INT. KITCHEN - NIGHT

Rick opens his eyes painfully. 

He see’s a white light.

GroggilY, he climbs to his feet and straightens his robes.

Jeff stands in front of him with Rick’s scroll in hand.

He notices that Rick is conscious and hands the scroll to 
him.

JEFF (CONT’D)
Sorry about the club pal, I know 
it’s not your fault. Having a bit 
of trouble adjusting is all.

Rick snatches the scroll off him.

RICK
It’s fine. Now get in the light.

JEFF
I don’t know about that see, I’m 
feeling awful guilty.

Rick moves towards Jeff, staring at the white light.

JEFF (CONT’D)
It was my fault, you understand.

Rick shrugs.

JEFF (CONT’D)
I let him out, Cuddles. The 
meerkat. I broke him out of his 
enclosure.

RICK
Why would you do that?

JEFF
Felt sorry for him all cooped up.

RICK
Well that backfired on you.
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JEFF
It did yeah! I just don’t think I 
can cross over until I know Cuddles 
is home safe and sound. Worried 
about him out in the wild fending 
for himself. You know the feeling?

RICK
Can’t say I do actually, off you go 
Jeff.

JEFF
Oh give over, you’ve never felt 
guilty for doing something bad?

RICK
Sir, I swear, if you don’t...

Rick trails off suddenly. 

FLASHBACK

INT. HOSPITAL - NIGHT

Rick looks up at a white ceiling as he is wheeled along on a 
hospital trolley. He wears an oxygen mask and has small cuts 
on his forehead.

A doctor wearing a mask hovers over him.

END FLASHBACK

INT. KITCHEN - NIGHT

Rick closes his eyes for a short period of time and when he 
opens them, Jeff is still staring at him.

RICK
Sir, you’ve had no idea of the day 
I’ve...

JEFF
I’m sorry, I can’t go until he’s 
found and that’s all there is to 
it.

RICK
Look mate, we sorted it. The 
meerkat is home in his enclosure, 
safe and sound.

18.



JEFF
He is?

RICK
Yeah, nothing to worry about.

JEFF
Oh good, that makes me feel a whole 
lot better.

Rick smiles warmly as he approaches Jeff, then suddenly dives 
forwards and shoves him.

Jeff stumbles backwards into the light and it promptly closes 
behind him.

Whistling, Rick tucks his scroll into his robes.

INT. JILL’S OFFICE - NIGHT

Rick materialises, still whistling.

Jill sits at her desk.

RICK
Sorted, we good?

Two armed angels appear at Rick’s sides. 

INT. ALAN’S OFFICE - NIGHT

Alan’s office is lit with dim, ornate lamps and decorated 
with dark colours. It has no windows. 

Black filing cabinets line one wall, and silver cabinets line 
another.

The only other furniture in the room is a large, Gothic desk 
of considerable size, and a proportionally large throne-like 
chair, which Alan sits in.

There is no computer, but there is a large stack of clean 
writing paper and a wooden pot filled with quills and some 
ink jars on the desk.

Rick stands between the armed guards nervously, with Jill 
just beside him.
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Alan
Martin Crouch. You’re lucky you’re 
dead, because if you’d murdered him 
while you were still mortal you’d 
be going straight to that Inferno.

RICK
It was an accident.

ALAN
If it were up to me, you’d be 
heading there now. Fortunately for 
you, I’ve been overruled by the 
Powers that Be.

RICK
Really?

ALAN
Yes. As you pointed out, you 
weren’t trained properly and Jill 
here has oh-so-kindly filed the 
necessary paper work to our 
superiors to support your 
complaint. Seems that this system 
has worked in your favour.

Rick winks at Jill. 

JILL
You need to take this seriously 
Rick.

RICK
Three passes in a row and I’m home-
free, right?

JILL
Yes but remember what happens if 
you get three strikes.

RICK
Don’t worry. One down already.

ALAN
You don’t get a pass for this task. 

RICK
What? But technically...

ALAN
Count yourself lucky that that’s 
the worst I can do for now. Get 
out.
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The angel guards stand aside and Jill and Rick walk towards 
the door.

ALAN (CONT’D)
Jill?

Jill turns to face Alan.

ALAN (CONT’D)
Don’t make me regret assigning you 
to this case. Remember that it’s 
not just your client at stake.

Jill and Rick exit, closing the door behind her them.

INT. WAITING ROOM - NIGHT

Jill and Rick walk to Jill’s office.

They pass the elderly man with the ‘Vegas’ T-shirt.

He is still waiting, and is rubbing the white powder off his 
face and licking it off his fingers. He is on edge, as though 
he is full of energy.

RICK
That Alan’s uptight.

Jill pushes her office door open and walks inside.

INT. JILL’S OFFICE - NIGHT

Jill stands in front of her bookshelf. Rick closes the office 
door behind him as he enters.

He joins her at the bookshelf.

RICK
Don’t know how you put up with 
working for someone like that.

Rick selects a bible from the shelf at random and flicks 
through it, landing on a page.

RICK (CONT’D)
(reading)

‘And when he went out the second 
day, behold, two men of the Hebrews 
strove together’.

(scoffing)
Load of rubbish.
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JILL
(distracted)

That’s quite apt actually.

RICK
Hmm?

JILL
Don’t worry, you’ll find out 
tomorrow. 

RICK
Are you okay?

Jill walks to the other end of the room and stares at one of 
the Adam and Eve paintings.

RICK (CONT’D)
You’ve got that ‘I’m not mad, I’m 
disappointed’ look.

JILL
Oh, I’m mad.

RICK
I didn’t mean to cut that woman’s 
head off. Or kill that man.

JILL
It’s your blase attitude. 

RICK
Here we go.

JILL
You’re already on a strike.

RICK
Yeah and I don’t need you going on 
about it.

JILL
I’ll see you in the morning. Good 
night.

RICK
What?

Jill sits at her desk without looking at Rick and slides her 
stack of paper work towards herself.

22.



Rick waits but she ignores him. He opens his mouth to say 
something.

FLASHBACK

INT. RICK’S KITCHEN - DUSK

Rick is dressed in a suit and is holding his car keys. The 
kitchen around him is large and modern.

RICK
Oh great, the silent treatment?

A door slams.

END FLASHBACK

INT. JILL’S OFFICE

Rick is kneeling on the floor, with Jill crouched next to 
him.

JILL
Say something! You’ve gone as white 
as a ghost!

RICK
This happened earlier. I think I 
remembered something.

JILL
What was it?

RICK
I don’t know but I think you giving 
me the cold shoulder set me off. 

JILL
Me?

RICK
Yeah, you remind me of someone.

Jill helps Rick to his feet.

RICK (CONT’D)
I think I better go. Er, sorry 
about today.

Rick stumbles towards the exit.
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JILL
I need your uniform before you go.

Rick freezes at the door.

RICK
Right now?

JILL
Afraid so.

Rick removes his robes and hands them and his scythe to Jill.

She takes them and walks towards her closet sniggering.

Rick stands there for a moment in his y-fronts, socks and 
black shoes and then turns to exit.

JILL (CONT’D)
Rick? Please think tonight about 
your fate. It’s so easy to get 
three strikes, especially if you 
don’t take the process seriously.

RICK
Today was a blip, how hard can it 
be?

The lights suddenly go out and the sound of galloping is 
heard from the Waiting Room. There are loud screams.

VICTIM
(from the waiting room)

No! Please! Just give me one more 
chance! No! No!

Agonised screams are heard as well as horses and there is a 
loud crack, like the Earth is opening up. 

Lightning flashes illuminating Rick’s confused expression.

Lightning flashes again, illuminating Jill’s concerned 
expression.

All goes quiet, and then the lights flicker back on.

RICK
What the hell was that?

JILL
Exactly. The Inferno.

RICK
What?
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JILL
You heard the four horses.

RICK
Horses. Four horsemen?

JILL
I keep telling you not to take this 
lightly. If you strike out twice 
more consecutively they’ll come for 
you next.

Rick wobbles on his feet, Jill moves to steady him.

RICK
This is actually happening, isn’t 
it? I’m not going to wake up from 
this am I?

JILL
Afraid not.

RICK
I’m dead. And Hell... er, the 
Inferno, is a real place and I 
might actually end up there?

JILL
Just sunk in, has it? 

Rick wobbles again and Jill helps him to the chair opposite 
her desk. 

She kneels in front of him and takes his hands.

JILL (CONT’D)
Just concentrate tomorrow and I’m 
sure you’ll pass. 

As Jill squeezes his hands they lock eyes.

RICK
(quickly getting up)

Thanks. I’ll see you tomorrow.

Rick exits quickly.

INT. WAITING ROOM - NIGHT

Rick stands with his back to Jill’s office door for a moment.

Rick walks away.
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