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INT. MEETING ROOM - DAY

Rick sits in the dark, slumped on a plastic chair, his face 
illuminated by the light from the television. He looks 
utterly bored.

The meeting room contains a television set and plastic chairs 
and has no windows. There is a blackboard on one wall, and a 
projector screen on another.

The television screen shows a Man in a blue suit and a 
typically 1980’s haircut. The Man is holding an arrow.

MAN
(Quietly on the 
television)

Do take care not to stick yourself 
with the pointy end.

Rick stretches and yawns, looking around the room.

There is a circle of chairs around the television. The 
television is small and about thirty years old.

Two men and three women occupy the other seats. Rick glances 
at them in turn.

There is a girl, 21, with a side ponytail wearing a pink 
tracksuit. She chews gum loudly and looks at her false nails.

A woman, 60, wearing glasses, is fast asleep with her hands 
folded on her lap.

The other woman, 40, is wearing a shirt and trousers and is 
leaning forward staring at the screen intently with a 
notebook and pen in her hands.

A young man, 16, dressed in a shiny tracksuit and trainers 
stares at the girl in the pink tracksuit.

A man, 80, watches the television, bored. He breaks wind 
loudly but does not react.

Rick throws his hands up, exasperated and shakes his head.

MAN (CONT’D)
(On the television)

How do you recognise the pointy 
end, I hear you ask?

Rick looks at the round clock on the wall. It is 9am.



INT. MEETING ROOM - DAY

Rick sleeps in his chair. The sound of the television is in 
the background. He opens his eyes, startled, and straightens 
up.

The Man on the television is still holding the arrow, but it 
is decorated with pink feathers.

MAN
(On the television)

Of course, decoration is an option 
and not a necessity, but isn’t it 
nice to be creative in the work 
place?

Rick rubs his eyes and looks at the clock on the wall.

The clock says 4pm.

The door opens and the room is bathed in yellow light.

Rick turns around to face the door, squinting.

A female figure stands bathed in the light that floods in 
behind her. She steps forward, it is Jill. She motions for 
Rick to follow her.

He quickly gets out of his chair and proceeds towards the 
door, stretching.

INT. WAITING ROOM - DAY

Rick and Jill walk towards Jill’s office. Phones are ringing 
in the background, and people bustle around.

JILL
Enjoying your health and safety 
training?

RICK
Just don’t.

They reach Jill’s office door and Jill enters.

Rick glances into the seated waiting area and see’s a man 
sitting with his back to him. There is an axe lodged in the 
back of his head.

Rick enters Jill’s office.
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INT. JILL’S OFFICE - DAY

Rick shuts the door behind him.

RICK
What am I doing today then? Why did 
I just watch a marathon video about 
arrows?

Jill walks straight across her office towards her closet. She 
opens the door.

JILL
Follow me and all will be revealed. 

Rick follows her across the room.

RICK
Not another uniform! 

(Gesturing to his suit)
Can’t I just wear this?

JILL
Don’t be silly, you can’t possibly 
prance in a suit.

RICK
Prance?

Jill enters the closet and after a moment Rick follows her.

INT. CLOSET - DAY

Jill strides ahead of Rick past the rails of uniforms. 

Rick grimaces at them, trailing his hand over a fake beard.

RICK
I can’t believe these are uniforms, 
I felt like I was dressed up for 
Halloween in my last one.

Jill stops at a section of the rail, smiling down at it. She 
selects a uniform.

RICK (CONT’D)
(laughing)

Good one!

Jill walks towards him, smiling. Rick stops laughing.

RICK (CONT’D)
No way.
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JILL
Failure to comply with uniform 
regulations will just get you a 
second strike Rick. Besides, you 
don’t have to wear it all day, just 
while you’re on the task.

RICK
There’s no way in Hell I’m wearing 
that.

JILL
Watch your mouth! Come on.

Jill strides past Rick towards the exit.

JILL (CONT’D)
The second part of your training 
starts in five minutes, hurry up.

RICK
(following her)

Second part? 

JILL
Don’t grumble, you were the one who 
demanded training.

EXT. ARCHERY FIELD - DAY

Rick follows Jill across a large, open field. A short 
distance away there are several people shooting arrows at 
heart-shaped boards. Most of them miss. Rick still wears his 
suit.

RICK
Is this what I think it is?

JILL
Ah, there he is! 

(shouting)
Gary!

An incredibly tall and muscular man dressed in shorts and a T-
shirt strides over. He has a neat beard and short hair. He 
has deep, visible scarring.

Gary embraces Jill.

GARY
Hello my love. Jill, is it?
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JILL
That’s right, yes. Lovely to meet 
you in person. This is my 
candidate, Richard.

RICK
It’s Rick.

JILL
This is Gary, but you can call him 
Cupid. He was the original one, you 
can learn a lot from him.

Gary embraces Rick, who tenses up.

GARY
Great to meet you, Dick.

RICK
Rick.

GARY
I’m going to call you Dick for 
short.

Rick looks at Jill, confused, who smiles at him.

JILL
I’ll leave you in this fine 
gentleman’s capable hands, Dick. 

Jill nods to Gary, smiling, and walks off across the field.

Rick stands uncomfortably, staring at Gary.

Gary winks at him.

EXT. ARCHERY FIELD - DAY

Rick stands with a bow and arrow in his hands, staring 
straight ahead. He looks uncomfortable.

Gary stands directly behind Rick, pressed up behind him with 
his hands on Rick’s bow and arrow.

A heart-shaped board stands fifty feet in front of them.

GARY
Tightly but gently grip, pull back 
and release.
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RICK
I can manage by myself. You don’t 
need to help me.

GARY
It’s my pleasure, Dicky.

Rick releases the arrow.

It flies through the air and shoots straight past the board.

GARY (CONT’D)
Oh gum drops, never mind. You’ll 
get the hang of it.

Gary moves away from Rick and walks amongst the other archery 
students.

Rick stares after him, shaking his head.

Rick selects an arrow from the tall pot standing beside him 
on the grass, and lines up another shot.

He takes aim and a low rumble of thunder and hooves are 
heard.

The sky suddenly goes dark.

A piercing scream cuts across the field as a woman bursts 
into view, pursued by two horsemen. Her path is blocked by 
another two horsemen, who appear in front of her. The ground 
opens in front of her, spewing flames, and she falls in 
screaming.

The clouds clear, the thunder stops and the horsemen gallop 
away.

The archery students resume their target practice.

Gary looks off in the direction of the horsemen, shaking his 
head sadly.

Rick looks at the archery student closest to him, who returns 
his nervous expression.

Rick focuses on lining up his shot and fires his arrow.

The arrow flies past the target, it is not even a near-miss.

RICK
Oh, come on!

Sighing heavily, Rick reaches for another arrow.
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The field suddenly explodes into chaos, everyone screams and 
disperses.

Rick looks for the source of the trouble and sees an arrow 
hurtling through the air straight towards him.

It lands in the grass right between his legs.

GARY
(in the background)

Gosh darn it, Pete!

Pete, 20, jogs towards Rick, smiling. He wears jeans, a crude 
T-shirt and a cap on his head, twisted sidewards.

Pete slows down in front of Rick and grips the arrow with 
both hands.

PETE
(struggling to pull the 
arrow out of the ground)

Sorry! I’m normally a good shot but 
there’s this cute girl over there 
and..

RICK
I don’t care.

Pete stumbles backwards with the arrow in his hands.

PETE
You new?

Rick turns away and lines up his arrow, nodding.

PETE (CONT’D)
Remember how you choked it? I 
don’t, no one here does, not anyone 
I’ve met anyway.

(staring at Rick intently)
Hey, do I know you?

Gary appears next to Rick.

GARY
That’s it, Dicky. Tease that arrow 
into position.

Rick lowers the bow, sighing.

RICK
Bit hard to concentrate with 
everyone around me.

7.



GARY
That’s enough chit-chat from you 
Pete, get back to your board. And 
be careful, you almost took Dicky’s 
goods off, and what a shame that 
would be.

Gary slaps Rick on the back and strides off.

Pete raises a hand as though to high-five Rick, who doesn’t 
comply. Pete drops his hand.

PETE
See you later, then.

Rick shakes his head as Pete wanders off. He raises his bow 
and arrow and focuses. He releases the arrow.

The arrow hits the board, just on the outside rim.

RICK
Yes!

EXT. ARCHERY FIELD - DAY

Rick sits with Gary and the other candidates in a large 
circle in the grass. They all have their legs crossed, except 
for Rick, who has his drawn up to his chest.

GARY
In order to really serve your post 
as Cupid, you need to feel for the 
people you’re helping. Does anyone 
know what I mean by that?

Pete raises his hand enthusiastically, waving it around.

GARY (CONT’D)
Anyone besides Pete?

(pausing)
Okay Pete, go ahead.

PETE
You have to feel the love for your 
fellow man!

GARY
Yes, empathy is key. When you line 
up your arrow, you have to feel the 
warm embrace of love.

8.



RICK
(mumbling)

Not really love though, is it?

Everyone in the circle turns to stare at Rick.

GARY
Beg your pardon, Dicky?

RICK
I don’t know, isn’t this whole 
concept messing with free will or 
something?

GARY
An excellent and valid question, my 
love. The answer is no. We don’t 
make people love others that they 
otherwise wouldn’t, we just give 
them the push they need to pursue 
the commitment. Love scares people, 
sometimes they need a confidence 
boost, in the form of an arrow.

RICK
All I’m saying is, I don’t think 
it’s right to ‘push’ someone, it’s 
manipulation.

GARY
Did you have a special someone?

RICK
I don’t know, I don’t remember. I 
have this feeling there was someone 
though, and if there was, I know I 
didn’t need an arrow to pursue it.

PETE
That’s why I know you!

GARY
(suddenly stern)

Pete!
(standing up)

Right, I want you to get into 
pairs. We’re going to do a little 
exercise before you head out.

Everyone stands and organises themselves into pairs.

Rick looks around for a partner and sees Pete who is also 
looking around.
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Pete locks eyes with him and makes his way over, grinning.

RICK
(to the people who pass 
by)

Do you have a partner? Excuse me, 
do you need a partner? Can I...

PETE
Hey partner!

Pete links arms with Rick, who immediately wriggles out of 
the hold.

GARY
What I want you to do is take it in 
turns to say something nice about 
your partner? What can you see 
that’s appealing about them? This 
exercise is about recognising how 
to appreciate others and 
yourselves.

Pete turns to Rick, grinning.

PETE
You have great hair for your age!

RICK
How old do you think I am?

PETE
I’m dying to say something!

RICK
About what?

PETE
Ah, I can’t! Your go!

RICK
Um. You’re very... energetic.

PETE
You’re not as fat as most people 
your age.

RICK
I’m impressed that you don’t have 
an ASBO badge pinned to your shirt.
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GARY
Okay! Lovely! Isn’t that nice? Now, 
we’re going to round off the 
exercise with some huggy bears!

Pete opens his arms wide and proceeds to wrap Rick in a firm 
and intimate embrace.

RICK
Okay.

Pete squeezes him, swinging him from side to side gently.

RICK (CONT’D)
Yeah, that’s great. That’s enough.

GARY
Come on my little Dicky, hug your 
partner back! Feel the love!

Rick reluctantly hugs Pete back for just a second. Pete 
releases him a moment later.

Gary stands with his hands on his hips, surveying his 
students.

GARY (CONT’D)
I think you’re ready. Dick, since 
this is your first time I’d like 
you to partner with Pete for the 
task.

RICK
That’s really not neces...

GARY
He’s a great shot, he’s helped 
hundreds of people, you can learn a 
lot from him. 

RICK
Hundreds? How long has he been 
here?

GARY
It’s decided then, have fun boys!

Rick grimaces, sighing and looks at Pete, who is smiling.

INT. JILL’S OFFICE - DAY

Rick stands in front of Jill’s desk, where she sits.
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Pete strolls around the room, examining the paintings and 
books.

RICK
(whispering)

Can’t you do something about this? 
The boy is an idiot, I can’t be 
lumbered with him all day!

JILL
Gary tells me that he’s a great 
shot.

RICK
A good shot? He almost took my 
balls off earlier by way of 
introduction! I can’t afford a 
second fail.

JILL
There’s nothing I can do. Alan 
agreed to you two pairing up, he 
thinks it’s a superb idea.

RICK
Fantastic.

JILL
I’m sure he’s a lovely boy once you 
get to know him. He might even be 
useful to you.

Jill and Rick turn in the direction of the sound of trickling 
water.

Pete is urinating into Jill’s plant pot.

PETE
Looked like it needed watering!

Rick slaps his forehead.

EXT. HOLIDAY PARK ENTRANCE - DUSK

Rick stands in front of the entrance on the pavement, looking 
straight ahead. His expression conveys utter annoyance.

Pete appears next to him holding two ice creams.

PETE
Here you go.
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As Pete holds out an ice cream to Rick, their uniforms are 
revealed. They both wear cheap, battered, costume angel 
wings, fluffy white shorts and fluffy white boots. They both 
have a bow and have a pouch of arrows strapped to their hips. 
Pete’s boxer shorts are sticking up over the top of his 
uniform, his fluffy shorts are worn low around his hips and 
he still has his cap on.

RICK
(taking the ice cream)

Where did you get this?

Pete licks his ice cream.

PETE
I love the ice cream here. I think 
someone brought me here, can’t 
remember who though.

Rick walks towards the entrance, Pete trails behind.

PETE (CONT’D)
Maybe when I was a kid?

RICK
You still are a kid.

PETE
Nuh-uh!

Pete drops ice cream over his chin and onto his chest. He 
jumps from the cold, hitting Rick in the back of the head 
with his ice cream.

Rick stops walking but doesn’t turn around.

Pete waits, clutching his ice cream.

Rick sighs and then proceeds through the double doors into 
the building.

INT. AMUSEMENT ARCADE - DUSK

The room is crowded with grabber machines and other amusement 
machines. Children run around everywhere, with adults 
strolling around amongst them.

A person dressed in a cat Mascot suit ambles around waving at 
the children. 

Rick and Pete walk towards a set of red double doors with the 
sign ‘Entertainment’ above them.
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RICK
So, from the brief I assume our 
target is in there? Pete?

Rick stops and looks around for Pete.

Pete is playing on a grabber machine.

RICK (CONT’D)
Goddamnit Pete!

(looking up)
Whoops, sorry.

Pete taps the glass of the machine with his palm in defeat 
and turns to face Rick.

PETE
I never win anything!

RICK
Can you concentrate please? Come 
on!

Rick stalks off in the direction of the red doors.

Pete regards the machine for a moment and then follows.

A Boy, 10, walks up to the machine and pokes at the controls. 
He looks around suspiciously.

INT. ENTERTAINMENT HALL - DUSK

The room is packed with families. Most of the adults are sat 
at tables, and most of the children are sat on the dance 
floor.

The room is relatively quiet. A magic act is taking place on 
stage. All eyes are on the Magician.

The Magician stands next to a small table with a white table 
cloth spread on top of it. He gestures dramatically to the 
table, rubs his hands together and blows on them, and then 
gently takes hold of the edges of the table cloth.

There are gasps from the people watching as the Magician 
raises the cloth and the table into the air, as though it is 
floating. He whirls it around from side to side and then 
replaces it on the floor.

The audience politely applauds.

Rick and Pete make their way across the dance floor.
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PETE
Okay, so we’re looking for a man 
who’s about to propose to his 
girlfriend of six years.

RICK
And we have to shoot him to stop 
him backing out?

PETE
No no, we have to shoot his 
girlfriend. She’s going to get cold 
feet because she’s uncomfortable 
with public displays.

RICK
You’d think he’d know that after 
six years. Match made in Heaven.

The Magician stares at Rick and Pete.

RICK (CONT’D)
Whoa, can he see us?

The room goes completely silent, all eyes seem to be on Pete 
and Rick.

PETE
Oh, shit!

Everyone in the room stares at the two floating ice creams.

MAGICIAN
Uh.. Behold! The floating ice cream 
trick!

Some children rush towards Pete and Rick excitedly. Rick 
hands his ice cream to a child. 

The child marvels as it plucks the ice cream out of thin air.

A child grips Pete’s ice cream, but Pete doesn’t let go.

PETE
That’s mine! No!

Pete struggles with the child.

The child struggles to wrestle the ice cream from thin air.

RICK
Pete, let it go!
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Pete let’s the ice cream go, and the child walks off eating 
it.

PETE
Aw. I was enjoying that.

The room erupts into applause and the Magician bows and exits 
the stage through the curtains at the back.

A male Compere, 25, enters the stage through the curtains, 
holding a microphone.

COMPERE
Well boys and girls, wasn’t that 
amazing!

The children respond with a chorus of ‘yes’.

COMPERE (CONT’D)
Next up, we have something we think 
the mummys and daddys will love 
too. Now, he’s very nervous, so 
please give a warm welcome to our 
friend, Steve!

Everyone applauds as Steve, 30, makes his way across the 
dance floor and walks onto the stage. He is dressed in jeans 
and a shirt and is visibly sweating. 

COMPERE (CONT’D)
It’s all yours, Steve!

The Compere hands Steve the microphone and then walks to the 
far end of the stage.

STEVE
Uh, hello. Where’s Laura? There she 
is! Can you come up here with me 
please?

Laura, 30, shyly joins him on stage.

Pete readies his bow and selects an arrow from his pouch.

PETE
Here we go. I’ll take the shot, you 
watch.

RICK
(readying his bow)

No way, I’m on one strike already, 
I can’t risk you messing this up!
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PETE
I’m not going to mess it up!

Steve addresses the audience with the microphone in one hand 
and the other in his pocket.

STEVE
We’ve been together six years, and 
we met at this very park actually..

Rick hits Pete’s bow out of line.

PETE
I’m not going to miss! I never 
miss!

RICK
You missed on the field!

PETE
I was distracted!

RICK
Just let me take the damn shot!

Steve gets down on one knee. Laura gasps. Steve produces a 
small ring box from his pocket.

STEVE
Laura, I love you. And I want to 
prove that to you every day for the 
rest of our lives. Will you marry 
me?

Pete nudges Rick, panicked.

PETE
Hurry up then! Take the shot!

Rick lines up his bow and arrow, focusing on Laura.

He pulls the arrow back, about to release it. Suddenly, he 
hears his own heartbeat.

FLASHBACK

INT. RESTUARANT - NIGHT

Rick is on one knee. He holds out an open engagement ring 
box. The ring glitters.
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Rick smiles.

END OF FLASHBACK

INT. ENTERTAINMENT HALL - DUSK

Rick’s bow is lowered and he just stares ahead at the couple 
on stage.

Laura starts to back away.

Pete nudges Rick hard.

PETE
Rick! Snap out of it! Take the 
shot!

Rick shakes his head and raises his bow and arrow.

He instantly releases it.

Pete and Rick stare ahead with their mouths hanging open.

The arrow explodes against Steve’s torso.

Pete fumbles his bow, raising it with an arrow quickly.

PETE (CONT’D)
Shit! Rick, what the heck?

Pete lines up the shot hurriedly and lets go of the arrow.

PETE (CONT’D)
Oh shit!

Rick and Pete stare ahead, shaking their heads.

PETE (CONT’D)
No!

RICK
Oh no!

The arrow explodes against the Compere’s chest.

Steve whirls around onto the other knee and holds the ring 
out to the Compere.

The Compere flaps his hands in front of his face and bursts 
into tears, nodding.

Steve and the Compere rush towards each other, embracing.
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Laura stands with her hands on her hips, glaring at them in 
confusion.

The audience hesitate silently for a moment, then someone 
starts a slow clap which soon turns into a delayed applause.

Pete and Rick look at each other.

INT. ALAN’S OFFICE - NIGHT

Rick and Pete stand side by side, still in their uniforms.

Alan sits at his desk, glaring at them.

ALAN
So just so I’m clear. You not only 
missed your target, both times, but 
you in fact hit two incorrect 
targets?

Rick and Pete look at each other and then at the floor.

ALAN (CONT’D)
You not only failed to prompt the 
target, but you also changed the 
sexual orientation of her partner?

PETE
And the guy he proposed to.

Rick nudges Pete in the ribs, glaring at him.

PETE (CONT’D)
Ow!

ALAN
Richard, I assumed that after the 
training that you were so keen to 
undertake, this task would be no 
problem for you. And Pete, you’ve 
never failed this task before. 
You’ve successfully encouraged 
hundreds of great loves.

RICK
How long have you been here?

PETE
A while.

19.



ALAN
And to think, you’re only one pass 
away from completion this time 
Pete. Rick on the other hand has 
already incurred his first fail.

The door swings open and Jill hurries inside.

PETE
Oh hi! I’m Pete, you wont remember 
but..

JILL
Nice to meet you.

Jill joins Alan at his desk.

JILL (CONT’D)
I’ve just heard. Really Rick? Even 
with that whole day of training?

(to Alan)
What did I miss?

ALAN
I was about to ask whose fault the 
failure of this task is, although I 
suspect I know the answer.

Rick and Pete look at each other.

Jill shifts on her feet, clearing her throat. 

Rick looks up at her and she shakes her head.

RICK
It was..

PETE
I’m sorry Alan, it was my fault.

Alan leans back in his chair, glaring at Rick.

ALAN
Really?

PETE
Yeah, I missed the first time and 
then panicked and shot the other 
one off without even lining it up.
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ALAN
You do realise that if you’re 
accepting the sole blame for this 
failure, then you’ll be one step 
back again?

PETE
Yeah, it was my fault.

ALAN
Pete... Peter. You’ve never had two 
consecutive passes before, you only 
need one more to cross over. I urge 
you very strongly to think about 
what you’re saying.

JILL
Assuming that Pete here is telling 
the truth, does that mean that Rick 
gets a pass?

ALAN
It does not, the task was still 
failed. He neither gets a pass or a 
fail. However, I find it highly 
unlikely that Pete missed his 
target, he’s never missed whilst 
out in the field.

PETE
I’ve missed before, Rick saw me 
miss in training, right Rick?

Rick nods.

PETE (CONT’D)
Honestly Al, I almost took his 
balls off. Cute girl distracted me.

ALAN
Was there a cute girl on the task 
as well?

There is a moment of silence.

ALAN (CONT’D)
You’re sure this was your error?

Pete nods, shrugging. He winks at Jill.

Rick notices and looks from Pete to Jill, displeased.
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ALAN (CONT’D)
(angrily)

Fine. If that’s what you’re telling 
me, fine. Go back a step, it’s your 
business. You get a fail, and Rick, 
you don’t shift either way. Now get 
out of my office.

Pete and Rick move off towards the door.

Alan drops his hands into his head and Jill puts a hand on 
his shoulder.

Rick turns around and notices.

RICK
Shit. I can’t do it.

JILL
Sorry?

RICK
I don’t know why, but Pete’s lying. 
I missed the shot, something weird 
happened, a memory or something, 
and I just missed. Pete had no time 
to try to fix it so when he missed 
with the second arrow it was my 
fault.

ALAN
So you’re jointly responsible?

RICK
No. Pete wanted to take the shot, 
to show me how it’s done. I 
wouldn’t let him, I thought he’d 
miss.

PETE
Rick...

RICK
I appreciate you trying to help me 
Pete, but it’s not right. It was 
all my fault, Pete would never have 
missed if it wasn’t for me screwing 
it up in the first place.

JILL
Rick, if Pete’s saying..

22.



RICK
I’d love to avoid a fail but it’s 
not right that Pete gets it 
instead.

ALAN
Okay. Pete, you remain on two 
passes, Rick you move up to two 
fails.

JILL
Oh no.

Pete and Rick stand motionless, looking from Alan to Jill.

ALAN
Jill, a word please. You two, shoo.

Rick and Pete leave.

INT. JILL’S OFFICE - NIGHT

Jill sits at her desk, her hands folded. Rick sits opposite 
her, slumped in his chair. His wings are crooked.

JILL
Why didn’t you let Pete take the 
blame? It was half his fault by the 
sound of it.

RICK
Can’t let someone else, no matter 
how annoying they are, take 
responsibility for my mistake.

JILL
Pride. That’s a sin, you know.

Rick leans forward and slumps onto his elbows on Jill’s desk.

JILL (CONT’D)
Rick, if you get another fail..

RICK
I know. I’m trying, I really am. I 
paid attention in training, I even 
hit the target. Just, when we got 
out there, something happened.

Jill reaches across the desk and takes Rick’s hand.
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JILL
Yes, you mentioned that. What was 
it?

RICK
A memory, something. Someone.

JILL
Can you elaborate?

Rick shakes his head.

RICK
I’ll do better on the next task.

JILL
You have to.

Jill wipes a tear away from her eye but Rick doesn’t notice. 

RICK
I will. I don’t want to go, you 
know, down there.

Rick points to the ground.

Jill squeezes his hand.

Rick stares at her hand for a moment and then pulls his away.

RICK (CONT’D)
I wish I could ask you out for a 
drink.

JILL
Well, according to the bible, 
alcohol is acceptable.

RICK
It’s not that. I just feel like 
there’s someone else important to 
me.

JILL
But you can’t remember?

Rick pushes himself away from the desk and stands up.

RICK
I feel like a piece of me is 
missing. I just can’t believe that 
I don’t even know what she looks 
like, how could I forget that?
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JILL
Don’t be too hard on yourself. As 
you say, you’re remembering bits, 
things are coming back. I’m sure 
you’ll work it out.

Rick nods and proceeds towards the closet.

RICK
Just going to put this stupid 
costume back and I’ll be out of 
your hair.

JILL
Fine. Alan’s booked you in for some 
training before you head off on 
your next task. It’s a big one, so 
make sure you get some rest.

RICK
I’ll be fine without that idiot 
trailing around getting ice cream 
in my hair.

JILL
Oh, about that.

Rick stops at the door but doesn’t turn around.

RICK
Jill, don’t. Seriously.

JILL
Alan feels that you can benefit 
from his help.

Rick whirls around and stomps his feathery booted foot.

RICK
That kid is a moron!

JILL
He’s been in the system for a 
while, managing to balance between 
the limits. He’s partaken of 
virtually every task, he has some 
insight that could help you.

RICK
If he’s so helpful then he wouldn’t 
still be here!
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JILL
Alan’s word is final, you know 
that. From now on, you’ll be with 
Pete in the field. Just try to get 
on with him.

Rick grumbles loudly, turning back towards the closet door. 
He yanks the door open and stomps inside.

INT. JILL’S OFFICE - NIGHT

Rick emerges from the closet, dressed in his suit, which is 
crumpled. 

Pete is sat in front of Jill on the edge of her desk.

JILL
(whispering)

Of course I don’t remember that! 
And don’t you say anything!

PETE
Okay, I won’t say anything to him, 
calm down!

Rick clears his throat and closes the door behind him loudly.

Jill and Pete look at him. Pete hops off the desk quickly.

PETE (CONT’D)
Hey partner!

Rick looks from Jill to Pete and then makes his way towards 
the exit.

JILL
I’ll see you in the morning, Rick.

RICK
Yeah.

Pete blows a kiss to Jill and then follows Rick.

PETE
So I was thinking about tomorrow, 
maybe we can wear matching outfits 
again?

RICK
Whatever.

Rick reaches the door and pulls it open, leaving the office.
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PETE
(trailing behind)

It’s gonna be so much fun! We can 
get ice cream again!

RICK
(from the waiting room)

Oh fuck off, Pete.

Pete shuts the door behind him, grinning.
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